LIFE AND WORKS OF VAZHAKUNNAM VASUDEVAN NAMBUD/RI

It is this understanding which resulted in the development of a
number of good plays from his pen.

In the broad sense any contribution of the kavi, whether it be
gadya, padya or their mixture can be called a Kavya. In this sense
Putana also can be taken as a Kavyanataka. Vazhakunnam knows
that any Kavya is an ever lasting record of a mighty stream of
human experience. And as Warder puts it"... that Kavya is the
heritage of Indian civilisation and that in the present fusion of
world civilisations it is necessary, if we value happiness and our
very existance, that this inheritance should be appropriated by the
whole human race." 50 Thus Vazhakunnam has written prose,
poems and dramas, realising that they form a part of the literature
of a civilisation and not merely the literature of a class or sect. He
knew that this is the most suitable method for reaching the depths
of the hearts of the people with ideals of Indian civilisation culture
and tradition.

Vazhakunnam is found giving Kerala touches to themes and
situations at least on one or two occasions in the drama. There is
a belief among the people in Kerala that any omen observed is a
sign regarding the fmitfulness of a planned journey. The fruitless-
ness of the contract of Putana with Kamsa for killing little Krishna,
is suggested by the mention of the bad omen of a black cat, seen
by her across her path, at the beginning of the arranged journey
to the abode of Nandagopa.51
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